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1. I am grateful to Rebecca McIntyre and Yuhui Ng-Rodriguez of Back to Back Theatre

for their assistance in providing images and other research materials.

2. Jane Goodall, ‘Preface’, in ‘We’re People Who Do Shows’: Back to Back Theatre,

Performance, Politics, Visibility, ed. by Helena Grehan and Peter Eckersall (Aberystwyth:

Performance Research Books, 2013), pp. 5–7 (p. 5).
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3. Bryoni Trezise and Caroline Wake, ‘Disabling Spectacle: Curiosity, Contempt and

Collapse in Performance Theatre’, in ‘We’re People Who Do Shows’, ed. by Grehan and

Eckersall, pp. 119–30 (p. 120). Emphasis in original.

4. Yoni Prior, ‘“Scott’s Aired a Couple of Things”: Back to Back Theatre Rehearse

Ganesh versus the Third Reich’, in ‘We’re People Who Do Shows’, ed. by Grehan and

Eckersall, pp. 209–17 (p. 217).

5. David Barnett, ‘Performing Dialectics in an Age of Uncertainty, or: Why Post-

Brechtian ≠ Postdramatic’, in Postdramatic Theatre and the Political: International
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and Steve Giles (London: Bloomsbury Methuen Drama, 2013), pp. 47–66.
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Rationality (Cambridge: MIT Press, 2005), p. 46.

7. Richard Gough, ‘An Interview with Bruce Gladwin’, in ‘We’re People Who Do Shows’,

ed. by Grehan and Eckersall, pp. 231–57 (p. 250).
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their first names when referring to the avatars of Ganesh versus the Third Reich.

9. ‘Ganesh versus the Third Reich Script’, in ‘We’re People Who Do Shows’, ed. by

Grehan and Eckersall, pp. 159–94 (p. 184).
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People Who Do Shows’, ed. by Grehan and Eckersall, pp. 218–26 (p. 222).
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12. Helena Grehan, ‘Irony, Satire and Parody in Ganesh versus the Third Reich’, in

‘We’re People Who Do Shows’, ed. by Grehan and Eckersall, pp. 197–207 (pp. 204–05).

13. Hans-Thies Lehmann, Postdramatic Theatre (Abingdon: Routledge, 2006), p. 95.

14. Ibid. Emphasis in original.

15. Ibid., p. 39.

16. Ibid., p. 33. Emphasis in original.

17. See Barnett, ‘Performing Dialectics’.
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